ISSN 3078-8781, E- ISSN 3078-879X Yo¥0 g (N €) el (ol Mt (Al f'ﬁ'k"u ob ) s

@A oud 3 gl A Lo Wdly Bl § Lulys (BEA T O) i1 S ol 20 G )

Aldly el G dwlyd (REA &) ud ¥ S oyl ad G el
Epanalepsis in the Poetry of Ibn Al:Haddad Al-Andalusi (480 AH)
A Study in Parallelism and Contrast
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This study aims to uncover the secret behind the phenomenon of
the dominant artistic presence of epanalepsis in the poetry of Ibn
Al-Haddad Al-Andalusi. It also aims to identify the semantic

Key Words: | gutcomes produced by this type of rhetoric, which is classified

among verbal embellishments, besides monitoring the dynamics of
eEpanalepsis meaning between the two sides of the repeated signifiers, from the
e Andalusian duality of similarity and parallelism in the structure of the
poetry epanalepsis, revealing its forms and meanings. Following a

eIlbn Al-Haddad
eParallelism

eContrast

descriptive and analytical approach, the study is based on an
introduction in which the term epanalepsis is defined, in addition to
its forms and how it overlaps with other types of rhetoric in the
rhetorical approach. It is followed by two sections: the first on the
forms of epanalepsis in Ibn Al-Haddad's poetry, and the second




revealing the duality of parallelism and contrast in the structure of
the epanalepsis.

The study revealed that Ibn Al-Haddad employed all forms of
epanalepsis, including employing epanalepsis in rhyming,
anaphora and epistrophe as well as in the middle. It also revealed
that there is duality of parallelism and contrast in the structure of
epanalepsis at several levels. Further, he often employed derivation
and similar techniques in creating epanalepsis, and sometimes
alliteration and intertextuality, which lend his epanalepsis a poetic
and admirable quality.




